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The article investigates the means of creating a retrospective vision of Paris in
E. Hemingway's novel «A Moveable Feasty. In the work, the reader focuses not on events, but on
the feelings of Hemingway, on his perception and subjective attitude to his youth in Paris, as a
result of what the emotional image of the city is created. His space is displayed through the
descriptions of the streets, cafes, food, songs, places visited by the author, as well as through the
use of separate French words.
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HaykoBa peuenuis TBopuocTi E.XemiHryes B yKpaiHCbKOMY JiTepa-
TYpO3HABCTBI 3MIMCHIOBANAcs TakMMH BYeHUMH, sk T. Jlenucosa, P. JloBranuumna,
O. Cemenmok, A. CtenanoBa, H. Yukupuc ta iH. [IpoTe OUIBIIICTS Mpallh NPUCBSIYCHI
3arajibHOMy oOrJjsigy Oiorpadii Ta TBOPYOCTI NMHChbMEHHHMKAa ab0 aHajizy TBOPIB
antuBoeHHOI («[IpomaBaii, 30poe!» (Farewell to Arms, 1929), «Ilo koMy I3BOHHTH
n3Bin» (For Whom the Bell Tolls, 1940)) uu dinocodcrkoi mpodnemaruku «Crapui i
mope» (The Old Man and The Sea, 1952). VBara no takux TBOpiB, siIK «I CXOIUTH

conme» («®Diecta») (The Sun Also Rises, 1926) ta «CasiTo, sike 3aBxau 3 T000K0» (A



Moveable Feast), 3amumiaeTbcsi CIOPATUYHOIO, BOJHOYAC iXHI TEKCTH €
BHCOKOXY/I0KHBOIO PELETIi€l0 JiTepaTypHoi enoxu 1920-x pokiB, KOJIW MHTII BEJH
IHTEHCHBHI TMOITYKH HOBUX CIOCOOIB CAMOBHPKCHHS Ta 300pakKeHHS IMCISIBOEHHOT
€BPOIEUCHKOT AiticHOCTI. [loTpeba B mogabmux JOCTIIKEHHSIX 3a3HAYCHUX TBOPIB
3YMOBJIIOE€ aKTYaJbHICTh Hamoi CcTaTTi. Y HIA MU CTaBUMO METY JOCHIAUTH
CTPYKTYPHO-CTHJIICTHYHI OCOOJIMBOCTI PETPOCIEKTUBHOI Bi3li o0Opasy Ilapuxka y
TBOpP1 BIJIOMOTO aMEpUKAHCHKOro muchMeHHUKa EpHecta Xeminryes «CBsiTo, sike
3aBXJIU 3 TOOOIOY.

O6pa3 [Tapuka BXe TOBT1 POKU 3HAXOJUTh CBOE BIIOOPAKEHHSI HA CTOPIHKAX
KHIKOK. [IOKOJIIHHA 3a MOKOMIHHSAM (PpaHIly3bKi MHUCbMEHHUKUA CKPYITYJIbO3HO
BIITBOpIOBaJIM 00pa3 (paHily3bkoi CTONMIN 1 11 kuteniB, gaBanu [lapuKy royioBHi
poJii B CBOIX TBOpax, 300paKyBajii HMOTO TO BEPIIMTENIEM JI0Jb, TO CTOPOHHIM
croctepirayeM 1 HEMOMITHOIO Jiekopalliero. YTiM mpo [lapwk nmucamu He TiIbKA
¢bpaniy3u. 3apyOiKHI MHUCBMEHHUKH CTBOPWJIM BJAacHY perenilito oopaszy [lapuxa.
30Kkpema BiIoMU amMepuKaHChKHUI mucbMeHHUK EpHect Xeminryel y tBopi «CBTO,
sIKe 3aBXKIU 3 ToOOrO» mucaB: «There is never any ending to Paris and the memory of
each person who has lived in it differs from that of any other. We always returned to
it no matter who we were or how it was changed or with what difficulties, or ease, it
could be reached. Paris was always worth it and you received return for whatever you
brought to it»!. V mpoMy TBOpi MMCEMEHHMK HE MHUCIIMTH TBOPYOCTi mo3a [lapuxem.
Mucrenbka atMocdepa B ymoOieHOMY MICTI Oepe Bepx HajJ yciMa >KUTTEBUMH
Herapasaamu. OmnoBifay CTIMKO NEpPeKHUBAaE BIACYTHICTh TIpolIel Ta royiofd 1
3HaXOJIUTh MOKJIUBICTh BIIUYBaTH CEO€ IIaCIUBUM.

MaiicTepHiCTh  OMOBIiJli BUABISIETBCS B 300paXEeHHI MPEAMETHOTO i
MICUXOJIOTIYHOTO CBITY 3 AMBOBMKHOI BHUPA3HICTIO. Y UEHTPI CIOKETHOI JiHIT —
00pa3 MUCHMEHHUKA, JIIOAWHU HAI3BUYANHO BUMOTIIMBOI 10 CEOe, sika BUKIIMKAE
MmoBary MPAIE3IaTHICTIO 1 HEe3MIHHUM OakaHHsM mucatu. llepen mum OGakaHHSIM

BIJICTYIAa€ HaBITh O1AHICTh. ONMKC KIMHATH, B SIKIH )XKMBE MUCbMEHHUK, KTOBOPUTH PO

! Tlapusky HikoIH HeMa KiHIIS, 1 KO3KEH, XTO TaM 5KHB, Ma€ IIPO HHOT'O CBOI CIIOTa/H, IO Pi3HATHCS Bil CIIOTaiB iHIIKX.
Mu 3aBxau nosepranucs B [laprk, xou 61 KuM MU OyiH, 1 X0u OH K BiH 3MIHUBCS, 1 X04 OM SIK BaXKKO YH JIETKO OyJI0
Tynu noTpanuty. [laprk BapTHIA TOTO, 1 TH 3aBX/IH ICTABaB BHHATOPOJY 3a BCe, [0 NPUHOCUB HOMY B JapyHOK. A
TaKUM BiH OyB y Ti JajeKi [Hi, Koy MU Oynu ayxe OiHi it qyxe macnusi [5, ¢. 197].



O1MHICTBY, aje siKa PI3HUIA, SKIIO0 33 BIKHOM BIJKPHUBAETHCS YYJOBHA BHUJI Ha
[Tapmwxk? HesBakaroun Ha CKIaJAHUNA MOOYT, HApaTOp CTBOPIOE PETPOCIICKTHBHHIMA
oOpa3 [lapmka 3 TEMI0TO0 1 CEHTUMEHTANBHICTIO. /{7151 HBOTO 11€ CTOJUIS KYJIbTYpH,
MicIIe, JIe¢ MOKHA 3YCTPITH HANTAIAHOBUTIIINX JIFOACH 1 HAIMMCATH CBOI KpaIlll TBOPH.

VY MicTi, K€ MaXHe KAITaHAMH, MUCbMEHHUK Mi3Ha€ MPOCTY ICTUHY: IIACTS HE
3QIEKHUTH BIJ MATEPIATLHOIO CTaHy, BOHO B CIIPUUHSTTI CBITY, B JIIOASAX 1 B cAMOMY
[Tapmxi. Came BiH, [Tapmwk, 1 € TOJIOBHOI MiiHOBOIO 0c0o00r0 pomany. lle micto —
HATXHEHHUK COTEHb JIIOJEH, AK1 3miTaioThes A0 [lapwka B mOmrykax crnokOmo Ta
mactsa. Ile Hi HA 1m0 HE cX0Xa, SCKPaBa 1 AMBOBHKHA, BUKOHAHA APAMATHYHUMHU
MOITyKaMH 1 POMAHTUYHUMU JUBALTBAMU 1CTOPIsI, CBOSL JjIsi KOKHOr0. XEMIHTyen
nucas: «llaprwxky HIKOJIM HEMa KIHIS, 1 KOXKEH, XTO TaM KUB, Ma€ PO HHOTO CBOI
CIIOTa/IH, 110 PI3HATHLCS Bij CIIOTrajiB iHImX» [5, ¢. 197].

VY nepmomy psiaky «Cssita, sike 3aBxau 3 ToOoro» E. Xeminryei nuime mpo
noroxy: «Then there was the bad weather. It would come in one day when the fall
was over. We would have to shut the windows in the night against the rain and the
cold wind would strip the leaves from the trees in the Place Contrescarpe» 2 [1, c. 7].
Jlomni mo3Hauamucs Ha WOro HacTpoi, 1 [Taprk cpuitmMaBcs 1J1s1 TUCbMEHHUKA 30BCIM
MO-iHIIOMY — II€ BKE OYJI0 XONOIHE i CyMHE MICTO 3 YOPHHMH BYNHLSAMH. MIOro
JSKAIO0 MOYYyTTA, 0 AOHI 3IMCYIOTh BECHY, MPO AKy BIH HE Pa3 MHCaB, K MPO
NOBrOO4YiIKYyBaHY MOpYy POKY, 1 PO T€, 1m0 BOHA MPUHOCHIA MOMY B Ti AHI PAAICTh:
«JIrogm 3aBxau OOMEXYBAIM IACTS — 33 BUHATKOM Jy’Ke He6ararb0X, siki HECIH Ty
X pamicTh, 110 1 cama BecHa ». Becna B Ilapwxki nns Epuecra Xeminryest — OnHa 31
CKJIAIOBUX IACTA 1 Ojaromoiyyus, 1€ mopa POKy, ska HOMy ayxke mogodanacs B
IIbOMY MICTI.

BaxxnuBe wmicue y TBOp1 3aiimMae omuc KyJiHApHUX BHOJAOOaHb BiJBIAYyBauiB
Kade — BiJl KaBU JO PI3HOMAHITHUX BHUJIB BHIIYKAHOTO BHWHA, BiJ (PPYKTOBOTO
camary o OidmrTekciB 3 KpoB’t0. [[MCBMEHHUK CTBOPIOE B CBOEMY TBOPI TaKy X

SCKpaBy TaCTPOHOMIYHY CMAaKOBY HaJITPy Y BUIJISIAL OMUCIB, SIK 1 PI3HOKOJIbOPOBY

2 A motiM morofa sincysanacs. BoHa 3mMiHUIacs B OJMH J€HBb — 1 OCiHb CKiHumIacs. Yepes JoI HaM T0BOJMIIOCS
3aKpUBATH Ha Hi4 BiKHA, XOJIOJHUIA BiTep 3pHBaB JHCTA 3 nepeB Ha mwionli Kontpeckapm [5, c. 92].



kaptuny [lapwmka-cBsTa, sike HIKOJIM HE 3aKiHUY€eThCs. «As | ate the oysters with their
strong taste of the sea and their faint metallic taste that the cold white wine washed
away, leaving only the sea taste and the succulent texture, and as I drank their cold
liquid from each shell and washed it down with the crisp taste of the wine, | lost the
empty feeling and began to be happy and to make plans»°.

OcoOnuBe wMicue y crTBOopeHHI o00pasy Ilapwxka 3aiimaiore kade. s
XemiHryess mapu3bki Kade CTad JOMOM, «pOOOYHMM CTOJOMY» 1 MICIeM, Ni¢ BiH
3yCTpi4aBcsi 31 CBOIMH JpY35IMH NMHChbMEHHUKAMHU. XEMIHTYeH TUIbKH 3arajbHO
ONMKCY€ 30BHIMIHIA BUIISIA LMX 3aKjaiiB, BCS HOro yBara KOHUEHTPYEThCS Ha
BI/IBIIyBauax Ta IMEpPCOHA)Xax, X MOBE/IHIII Ta CMaKOBUX IE€peBarax, OMUC SKUX 1
JoTIoMarae CTBOPUTH MOBHOIIIHHMM 00pa3 kade.

Kage «Jlima», sKke MNHCAMEHHUK HA3UMBaB CBOIM «POOOYHUM CTOJOMY,
3HAXOIUJIOCS HEMAIEKO Bia HMOr0 OyAauHKY, 1, 4acOM, BiH, 30HMPAIOYHChH T0A0MY,
MaIIMHAIHPHO BUOWPAB BYJIMIII, K1 BEIW HE M0A0MYy, a 10 mp0ro kade. Llei 3akman
XeMiHTyel BBa)KaB KpaluM 3a Oyb-sKE 1HIIE MICIE, OCKUIbKM BIH BBaXaB, 1110
«Jlima» — #Oro pigamii miMm, 1 HE O&xas, MO0 HOro «BHXKHIN» 3 HBOrO: «There were
other good cafés to work in but they were a long walk away and this was my home
café. It was bad to be driven out of the Closerie des Lilas»* [1, c. 54]. Kage, na
aymky K.K. Hypmanosoi, € y TBopi E. Xeminryes «OCHOBOIO CBIiTOBiAUyTTS» [4].
ITpocTip xade cTaHOBUTH OCHOBY TBOPYOCTI MUChbMEHHMKA. Y XeMmiHryes kade — ue
HEBEJIMKHI 3aK1a/1 TPOMaICHKOT0 XapuyBaHHs 1 BIAMOYMHKY 3 TEPACOIO0, B IKOMY BiH
1€ KaBy, MPALIOE, CIIOCTEPITae 3a TUM, SIK UAYTh 1O TPOTYyapPy JIOAH, SIK 3MIHIOETHCS
OCBITJIEHHS Ha Byiuill. Yac n1obu B kade, KUl OMHUCYEThCS, K MPABUIO0, — PAHOK,
KOJTM aBTOP YMTAa€ PAHKOBI BUIYCKH MapU3bKHX Ta3eT a00 MPAItoe HaJ 4eProBOIO

KHUT'OI0 a00 cTarTero, ado Bevip, KOJIM CYTIHKU T'YCTIIIAOTh.

3 f1iB ycTpuu, AKi qyKe BiggaBand MOpPeM, X0NoaHe Gijle BUHO 3MMBAJIO JIETKMI METaJIeBMI NPUCMaK, 1 Toai
3aJIMIIABCS TLTBKH CMaK MOPSI 1 BITUYTTS COKOBUTOI MAacH B POTi; 1 KOBTaB XOJIOJHUH CiK 3 KO)KHOI PaKOBHHH,
3alUBAIOYH HOTO TEPIIKUM BHHOM, 1 Y MEHE 3HHUKJIO 1€ BIIYYTTS CITyCTOMICHOCTI, 1 5 BIT4YB ceOe MACIMBUM 1 IT0YaB
OynyBatu uiasu [5, c. 94].

* IIpargoBaTi MoxHa 6yro 6 i B iHIIuX Kade, ate 10 HUX 6yJ10 He 6IM3BKO , a Iie Kade CTano MoiM piaHuM JoMoM. S

HE XOTiB, 1100 MeHe Bk 3 «Kmosepi-ne-Jlimay [5, c. 129].



OTtxe, oOpa3 [lapuxa, sikuit ctBopuB E. Xeminryeit y pomani «CBsITO, SIKE 3aBXIU
3 TOOOIO», TO3HAYEHMil pETPOCHEKTHBHICTIO. Ii 3acobamm €  HapaTuB
aBToOiIOrpadiyHUX croraaiB NuchbMeHHuKa. OmnoBiady KOHIIEHTPYE yBary uMrada Ha
HE Ha MOJIAX, a HA MOYYTTAX XEMIHryes, Ha MOro COPUUHATTI Ta Cy0’ €KTUBHOMY
ctaBiaeHHl A0 [lapmxka #oro MojomOCTi, BHACHIJOK YOrO0 CTBOPIOETHCA €MOIlIHA
po3moBiab. [IpocTip MicTa y TBOP1 BiIOOpaKaeThCsl Yepe3 ONMUCH BYJINUYOK, Kade, 1Ky,
MICH1, MICIIS, 110 BiABIAYBaB aBTOP, a TAKOX Yepe3 BXKUBAHHS OKPeMHX (HpaHIy3bKUX
Cc/1iB°. BUKOpHCTAaHHS iHIIOMOBHHUX CJiB CTBOPIOE MICIEBUI KOJOPHT Ta 3aHYpIOE
yyuTaya B MPOCTIP (PpaHIy3bKOi CTOJIMLI. ABTEHTUYHHI MPOCTIP MICTa NEPENatOTh

TaKOX MICHI, 3BUYai, FACTPOHOMIYHI Ta KYJIbTYPHI1 OCOOJIMBOCTI.
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