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YV ecmammi oocnioocyemocs cneyughika obpazy Awnenii y meopax [icyniana
bapuca, 36epmaemuvca yeaca na 0ocniodxceHHs 0coOIuBocmel meopuoco Memooy
BIMUUSHAHUMU MA THO3EMHUMU Jimepamyposnasyimu. DopmyeanHs HAYIOHATbHOL
ioenmuunocmi ma noximuune sxcumms bpumanii XX cmonimms; ponv dHciHku ma
mema nam’ami;, ¢heHomeHn cumyasakpy. AHaniz npoeooumbCs HA OCHOBI POMAHIG
bapnca « Anenia, Anenia...», « Jlucmu i3 Jlonoona», « Ilo inwy cmopony Jla-
Manway.

Knwwuoei crosa: /[cynian bBapue, obpasz Anenii, HayionanbHa i0eHmuyHicmo,
mema nam 'ami, CUMYIAKD.

In the article we researched the particularity of the manner of England in the
works of Julian Barnes, we paid the attention to the researches of particularities of
postmodernist’s artistic journey by native and foreign specialists in study of
literature. The formation of national identity and political life of Britain in XX
century; the role of women and the theme of memory; the phenomena of simulacrum.
The analysis is made on the base of novels, such as : “ England, England...”, “
Letters from London”, “Cross Channel”.

Key words: Julian Barnes, the manner of England, national identity, the theme
of memory, simulacrum.

[TocTmMonepHI3M — 1€ JiTepaTypHUi HanpsM KiHI XX CT., SIKHUA TPUIIIOB Ha
3MIHY MOJIEPHI3MY. SIKIIO B3SITH 0 PO3TJISAY MOCTMOAEPHICTCHKUI pOMaH — TO BiH
MICTUTh B COO0l MEBHI eleMEeHTH (UIOCOPCHKUX PO3AYMIB, SKI B CBOIO 4YEpry
BHUCYBaIOTh Ha MEpIIMi IJIaH 1HTYilit0, acowiailii, MeTadOpUYHICTh, IHAKOMOBJICHHS
Ta eMi30/I1 CIOBIJAIBHOTO XapaKTepy.

OnHoro 13 sACKpaBUX Ta BHU3HAUYHMX O3HAK JiTepaTypu AHIII € Tpa 3
JTTEpaTYpHUMHU 1 KYJbTYPHHUMH TPATUIlIAMH. SICKpaBUM TIPHUKIAJAOM  TaKol
inTepnpertanii Tpaauiiii € TBip Jlkymiana bapuca «Awnrmis, Axrmis... » (1998).

["os10BHI EpCOHAXK] pOMaHY CTBOPIOIOTH MPOEKT AJIsI OI0POKYIOUHX, SKUW 3 OJTHOTO



00Ky OyB OM 4iTKOIO, TOUHOIO Ta « TPAJAUIIIINHOIO» PEIUTIKOIO CTAPOJIaBHBHO1, 3BUUHOT
Ui BciX AHTIII, came TOi, sika iCHyBaJla B ysiBl OUIBIIOCTI TypuCTiB. BiamosigHo
JaBHIHN 1CTOPIi ¥ yCTaJe€HUM TPaJMIlisAM, CTBOPIOETHCS KOMis, miapoOka AHIii 13 1i
reorpaiyHUMU MEXaMH, KyJIbTypol0 Ta icTopi€ro. | Temep sl KOIisg 3MIiHIOE
CTEPEOTHUIIN MPO KpaiHy SK TYPUCTIB, TaK 1 CAMUX KHUTENIB AHIJII1, HEHaUe CIPOILY€E
TOJIOBHE YSIBJICHHS, 110 HE BCE TaK JIMBOBIIKHO 1 YYJOBO SIK JyMalOoThb COO1 JIIOAU
HACTPaB/li, 1 BCOMY € CBOE JIOTiYHE mosicHeHHs [1, 23-25].

VY noctMmoepHicTChKiN iTeparypi bputanii ckianacst 6arata Tpaguiis XyJ0KHbOTO
iHakoMoBJieHHs1. Came Takuil JiTeparypHuil npuiioM BukopuctaB J[x. bapHc B
CBOEMY pOMaHi « AHTIIsI, AHTIIS. .. ».

InTepec no TBopuocTti Jxyniana bapHca 3poctae, 1 TOMy € JOIUIBHUM TIIHOIIE
PO3IIIIHYTH HOro poMaHu, 3BEpHYBIIM yBary Ha XyJI0KHI 0COOJIMBOCTI, IPUTAMaHH1
TBOPYOCTI MHUCbMEHHHUKA-TIOCTMOJIepHIcTa. [le 3ymMOBIIOE aKTyaJbHICTH HAIIOTO
JOCTIIKEHHS.

Meta — nocnigutu cnemnudiky BigoOpaxeHHs oOpa3y AHIIII Ta 0COOJIMBOCTI
TBOpuOoCcTi B pomanax JIk. bapHca, uepe3 sKi MOXHa MPOCTEKUTU HaIllOHAIBHY
1IeHTUYHICTh bpuTanii XX CTOMITTS, poJib KIHKM B pOMaHi, pojib Ham’sTi Ta
(heHOMEH CUMYIIAKDY.

Jlx. bapac — aBTop, Akuii He OOITbCA EKCIEPUMEHTYBATH 13 TEMaMH Ta
dbopmamu. Y KOXKHIMA CBOill poOOTI BIH BUCBITIIIOE TEMH, SIKI € NEHTPAIbHUMH IS
OKpPEMOI'0 YMTava 1 JJIA IIIJIOTO JIFOACTBA. Y CBOIX TBOpax BiJ MigHIMA€E MUTaHHS
MHUCTEIITBA, JIFOJICHKOI MPUpoAH, ipaBau. TBopuuit nopodok J>x. bapHca Bkitouae 11
pOMaHiB, JBi 30ipKH OIOBiaHb, TPH 301pKH ece Ta 4 neTeKTuBH [2, ¢. 2-3].

Tpanumiitauii miHIMHWE crlokeT y TBopuocTi JIk. bapHca 3aminsie Ouibin
abctpakTHa ¢opma, a TpaauiliiiHl JITepaTypHl €JEeMEHTH, SKi 3aJ0BOJIbHSIOTH
yuTayva, BIJICYTHI B OUTBIIIOCTI BHUMAJAKIB. ABTOP HAMara€ThCs YHUKHYTH BUIAHNMOTO
MOJIUTY MIXK PEATBHICTIO 1 BUTQIKOI0. BiH HamaraeTbcst 3rIaiuT 110 MEXy, 100 mpu
MPOYUTAHHI POMaHy HE MOXHa OyJIO YITKO BIUTIJIMTH 1 OKPECIUTH YSIBHY MEXY MK

HUMMU.



Takox i1CHYIOTH MEBHI TBepKeHHs, 1m0 Jx. bapHc He HaneXuUTh A0 aBTOpIB-
MMOCTMOJICPHICTIB, 00 BiH Maike HE MIXOMWUTH M i xapakTtepuctuku. IIporte Te,
caM bapHc 3Hae mpo 11e 1 313HaBcsS Ha OAHIN 13 KoHdepeHiid bpurancekoi Panu B
ITanii, mo BiH HIKOJIM HE YWTAB Teopil JiTeparypu. AJKe BIH BBaXKa€, 10 TEOpis
HISKMM YUHOM HE TOB’s3aHa 13 HAMMCAaHHSAM. Teopis 1 3aJMIIAEThCs TEOpi€ro, a
XYJIOXKHIA TBIpP 1€ BIJT « )KUTTS»:

«.... And someone from the audience was asking the

question and I said, _well actually, you know, I haven ‘t

read any literary theory, * and everyone laughed — because

they knew this was the British sense of humour — but then |

said, —no, actually I really haven ‘t, you see, and they

suddenly began to realize that | was serious and a terrible

chill fell over the audience because many of them had

worked in universities and devoted several years of their

lives to theory and liked to fit my novels into some

constructed grid... To answer your question straightforwardly: in my

case there is no continuing dialogue between writing fiction

and literary theory. I ‘'m deliberately unaware of literary

theory. Novels come out of life, not out of theories about

life or literature, it seems to me . . .» [3, c1.52].

Han tBopuicTiO aBTOpa MpaloBayid 6arato 3aKOpJAOHHUX JIITEPaTypO3HABIIIB 1
kputHkiB, cepen skux (M. Moseley 1997, M. Pateman 2002, F. Holmes 2008, J.
Wagner 2009. 1li gucepramii Ta HaykoBi poOOTH TpHCBsAYeHI pomanam JDKymiaHa
BbapHca Tta ix xynoxHiM ocobnuBocTsM. [IpairoBanu Haj 10T0 TBOPUICTIO 1 POCIHCHKI
niteparypo3HaBii (Mypatosa . 10. 1997, Konoaunceka O.B. 2004, I'pebenuyk .
C. 2008, Pamguenko 1. A. 2008) [4,c.127].

[TpoBimaumu Temamu JIx. bapHca € TeMa HaIllOHAJIBHOI 1ICHTUYHOCTI Ta TeMa
maM’saTi. HarioHajgpHa 11€HTUYHICTD CKIIAAAETHCS 13 JBOX OCHOBHHMX KOMIIOHEHTIB, a
camMe KyJlbTypa Ta HalllOHaJbHICTh. He MeHm BaxJIMBUM (aKTOpOM € came

PO3YMIHHS Ta 1IEHTU(IKAIIS ITUX OCHOBHUX KOMIIOHEHTIB MpEICTaBHUKAMU HaIlii.



['epoi pomaniB [[xyniana bapuca 3a3Buuail 00’€IHYIOTH 1li KOMIIOHEHTH BOEIWHO,
Tak sK 1e 0ys0 3pobieHo y poMaHi « AHris, AHrms...». ['epoi pomany 06’ eqHanu
KyJbTYPY Ta HAIIiIO JJIsl TOTO, 11100 CTBOPUTH HemepeBepileHni nmapk possar. [Ipouec
CTBOpPEHHS MapKy po3Bar PiBHAETHCS JO MPOLIECY CTBOPEHHS HAIll, IpOTe 1 Mmapk, i
Halisg € Jume KomisiMu. CTBOPIOETHCS ICTOpPUYHA HAIlIOHAJIbHA TIaAM'iTh, SKa
HAIlOBHEHA SIK MPaBIOINOAIOHUMH PO3MOBIASIMHU Tak 1 mpocto Mipamu. Tema mam’sTi
HE MeHII BaxiuBa. B iHTepmperanii bapHca € Tpu TuUNM mam’Ti: KOJIEKTHUBHA,
ocoOmcTa Ta mam'sth KyiabTypH [5, ¢.51-56].

DeHOMEH CUMYIISIKPY TakKoX IMPUCYTHIM B TBopuocTi bapHca. IcHye Oararto
BHU3HauCHb, ajic B.B.BUUKOB BU3HAUMB, 10 «CUMYAAKD — ye MYIAHC, BUOUMICHD,
iMimayis 0opasy, cCUMBO, 3HAK, 3d AKUM HEMAE HCOOHOI MamepiaibHOi OItiICHOCHI ... »
[6, ¢.73.]. YV pomaHi «AHIIiS. AHTIIS...» MOOyIOBa HOBOI AHIIIL i, B CBOIO 4epry,
3M00YTTS CBOET BJIACHOI ICTOpIi TOKa3zye ICTOPUYHHUIN cUMYISKp. ToOTO aBTOp
3aKJIMKaE€ YuTaya MOoOAYMTH, IO I1CTOPIS 3HAXOAUTHCS MiA yAapoM (aabIIMBUX 1
HEIMpaBIuBUX 00pa3iB, sIKI 3TOJOM CTAIOTh ICTOpUYHUMHU (akTamu. Y pomani Jx.
bapHc xopcTko KpuTHKye BCl i (haKTH Ta CUMBOJHM, SIK Hanpukiajg oopa3 Pobin
I'yna: «Miss Cochrane has raised, very pertinently, the question of whether and why
the “Men” were all men. We know that one of them — Maid Marian — was clearly a
certified woman...Further, the name of the very leader, Robin, is sexually ambiguous,
an ambiguity endorsed by the British pantomime tradition, where the outlaw is
played by a young female person. The name “Hood,” for that matter, denotes a
garment which is ambisexual. So one might, if one wished to be provocative and
somewhat anti-Jeffish, venture a repositioning of the Hood myth within the true
corpus of female outlawry»[7,c.15]. L{s nuTata 3 poMaHy CTaBHTb ITiJ] CYyMHIB, TOH
¢daxT, mo Po6in ['ya, cnaBHO3BICHUHN aHTIIIMCHKUM Tepoi, KUl 3a0upae y OaraTux, 1
Bijiae OifHUM OyB YOJIOBIKOM, OO € BeMKa MMOBIPHICTH, 10 TO Oyna xinka. Hemae
’KOJIHOTO TIJITBEPPKCHHS 1CTOPUYHOTO, HE Oyno 1 OYEBUAIIB THUX POKIB, SKi
nepeaBaliv 110 1ICTOPIk0 3 BYCT y BYCTa,1 HABITh 1M s HE J1a€ MPUHAJIC)KHOCTI, YOJIOBIK
TO Y4 KIHKQ, € BCHOTO JIUII JIETEH/A, B Ky, caMa JIIOJIMHAa 00upae, BIpUTH 4d Hi. A

repoi pOMaHy HamararoThCsl BIITBOPUTH Ha CBOEMY OCTpPOBI, 110 1cTOpit0 npo Pobin



['yaa, BUKOPHCTOBYIOUH OJAT, IMEHA Ta iXH1 MOABUTU. TOOTO CTBOPUTH KOIMIIO TOTO,
YOro HACIpaB/li 1€ ICHYE, aJ’Ke ICTOPUYHUX PEAIbHUX IMiITBEPIKEHBb HE 3HAMIEHO.

Takox JIx. bapHc He 3anuinae 6e3 yBaru xiHky. BiH e CKOHIIEHTpOBaHUM Ha
TeMI MOJO0XKEHHS KIHKU B CYCIUIBCTBI, i1 (hOpMyBaHHS K OCOOHCTOCTI, ii BIIHOCUHH
B ciM’1 Ta mo3a ii Me)KaMH, BIJTHOCMHHM MDK YOJIOBIKOM 1 >KIHKOIO, TOOTO XTO BOHA,
0COOHUCTICTh, TIHb UM Ha IMB TiHb YoJIOBIKA. Hanpuknan, 3 paHHiX pokiB MapTa Bxke
BCTAHOBJIIOBaJIa cebe SIK OCOOMCTICTh 1 3aBXKIU JOBOAMIIA CBOIO TYMKY, a KOJH
0auuia, M0 3 HEI XTOCh HE MOTOJKYEThCS, BOHA HIYOro OUIbIIE HE roBOpUia Y
BIIMOBIL, 00 paxyBajia Te€, IO CKa)Xe OIOHEHT, fAK 3acCHOKIMIMUBY dpaszy s
MPOTPaBIIOro cymnepeuky: « The common history of their two countries, or at least the
contentious part, lay centuries back; but even so, when Cristina had said, in a
moment of friendly teasing, ‘Francis Drake was a pirate,” she had said No he wasn t,
because she knew he was an English hero and a Sir and an Admiral and therefore a
Gentleman. When Cristina, more seriously this time, repeated, ‘He was a pirate,’
Martha knew that this was the comforting if necessary fiction of the defeated.» [7,
c.1]. Tobro [Hx. bapuc xapaktepusye Mapty sk cBiioMy, 0Oi3HaHy 1 PO3yMHY
O0COOUCTICTh 3 IOHAlbKUX JIT. IIpoTdarom ycroro pomany bapHC po3kpuBae poiib
KIHKH B CYCIIJTBCTBI Ta B KUTTI.

Orxe, mu Oauumo, o JDxyman bapHce migiiimae y cBOiX poMaHaxX Cepio3Hi
TeMH, a HAWTOJIOBHIIIE, SIK HAa MOIO JYMKY, 1€ HOr0 >KOpPCTKa KPUTHKA OOpasy

Bbpuranii, ii icTopii, MOJITUYHOTO KUTTS Ta CYCIIJIbCTBA.
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