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The article observes graphon as a linguistic unit using the translational aspect, classifies
these units according to diverse factors, defines the translational difficulties, which may arise in the
process of transferring graphons in the TL. The research is made on the material of Daniel Keyes’s
novel “Flowers for Algernon” and its Ukrainian translation.
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Y cmammi posensanymo epaghon sk ninesicmuune ssuuje 3 MOUKU 30py NEPekiadaybKoco
acnekmy, HageoeHo Kiacugikayii yiei MOBHOI 0OuHUYI, BUABNEHO NEPeKNAOAYbKI MPYOHOWI, AKI
MOdCYymb 3’81AMuUcs Y npoyeci nepexnady epagonis. Jocniodcenns nposedeno na mamepiaii
pomany Heniena Kiza «Keimu ons Endoceprnonay ma 11020 yKpaincbkoeo nepexnaoy.

Knrouosi cnosa: epagon, ponoepaghiuna cmunizayis, nepexiao.

The topicality of the article is due to the problematic of speech characteristics
of mentally disabled individuals and the importance of the research of such
peculiarities. In conditions of current moral behavior, people having intellectual
diseases and their personalities are under a great attention, as well as their speech,
which defines the personality. As graphons form one of the specific peculiarities of
these individuals’ speech, their research is highly topical.

The aim of the article is the study of graphon as the linguistic unit from the
point of translational approach on the material of Daniel Keyes’ novel Flowers for
Algernon and its Ukrainian translation.

The main tasks are as follows:

— to trace the definition of graphon as a linguistic unit;

— to classify phonographic stylizations;

— to define the translational difficulties, which arise while transferring these units
into TL.

The analysis or recent articles. Phonologic stylizations of the novel “Flowers

for Algernon” and their Ukrainian translation were studied in the articles by

T. Lysychenko (2017), T. Nasalevich (2015) and in the thesis by A. Stativka (2018).



In general, the graphons of this book were observed mainly from the stylistic aspect,
but not from the translational one.

The main body of the article. Graphon, also known as phonographic
stylization, has always been the object of researches both in stylistics and linguistics,
as it reproduces a special manner of speech. It was studied by such linguists as
I. Arnold, M. Brandes, D. Crystal, V.Komisarov, G. Leech, A. Morokhovski,
T. Popova, A. Skovorodnikov, V. Vinogradov and others. Basing on the definition of
phonographic stylization offered by A. Skovorodnikov [3, c. 211], | consider graphon
as the linguistic unit, which represents the violation of established language norms
made consciously and used with the certain semantic and stylistic aims (as
peculiarities caused with the certain dialects (social and regional), a foreign accent of
the character, speech deviations caused with either any disease or a sickly condition,
which a certain character is under, etc.). It means, that these units form the
character’s speech portrait and serve a great function. In the observed novel, the
protagonist, Charlie Gordon, is a mentally disabled man. It is commonly known, that
such people have exceptional peculiarities in the way of their language use. In the
text, all these features are represented in the form of phonologic stylizations, which
are the object of our interest. Moreover, the book itself consists of the reports written
by Charlie, that is why it is possible to observe his distinctive speech in the first
person. Here we can see the way graphons form his speech portrait:

(source) “...in class where I go to lern reeding for slow adults” [8, p. 2].

(translation) «...y ceoemy knaci kyou s xoxucy 60 mam Haguaromv Yimamu
Hedopossunenux oopocauxy [2, c¢. 11].

Graphon is observed as a complex unit and it has two components, which are
phonologic and graphic. It can be noticed even from the term of phonographic
stylization itself. As A. Stativka states, the graphic component is in focus if the
character’s emotional state in the moment of action is to be represented, while the
phonologic one is used to show the peculiarities of speech caused with different

factors [6, c. 29]. It means that the focus either on the first or the second constituent



of the graphon while creating it in the text depends on the aims of the author of this
text.

The complexity of graphons predetermines their classification, what means
differentiating them according to ether graphical or phonetical deformations. After
analyzing the works of some researchers [3, c¢. 211-216; 5, c. 106-107], | traced the
general classification of such graphical deviations:

— highlighting with italics (to represent the intonation by shifting the focus
on highlighted units of the utterance);

— capitalization (to make the effect of sound augmentation);

— morphemic division (to lengthen the pronunciation of a certain unit in
order to change the intonation of the sentence);

— reduplication (as previous one, serves to extend the sounds and represent
the emotional state of a certain character);

— using of quotation marks (to create the figurative meaning and the
ambiguous mood);

— refusing of punctuation marks (to contrast the mood shade);

— orthographic deformation (to illuminate the colloquial speech).

Here, the fact of focusing on the graphic component of the graphon with the
aim of showing the character’s speech peculiarities caused with his/her emotional
condition and the general mood of the text fragment is fully proved. In the novel, the
phonographic stylizations with predominating phonologic component are more
frequent, as they show the influence of character’s mental disease. Taking into
account the orientation on this constituent, we observe such a differentiation [6, c. 36]
(examples were taken from the material of my research, which is the novel “Flowers
for Algernon” written by Daniel Keyes):

1) vowels variation or reduction (angrey — angry);
2) consonants variation, reduction or substitution (dint — didn’t);
3) both vowels and consonants variation (spearamints — experiments).
In any case, regardless of their type and function, graphons appear as a

potential difficulty while translating any fictional text containing them. It is



understandable, that such linguistic units do not have their formal and established
equivalents. Of course, a translational problem arises. However, in my opinion, the
absence of the correspondent options for phonographic stylizations in the TL is a
great opportunity for the translator to use his/her creativity. Some researchers (as T.
Hryshcheva) consider graphons as nonce-words and | share this point of view [1,
c. 55]. Indeed, the graphons appear in the text as the author’s individually created
neologisms, which are proper for the use just in that certain moment of speech. In
such a case, it is possible to state the spontaneity of these linguistic units’ nature. It
explains the existence of the freedom of using mistakes for the author. It causes both
the difficulty and a great space for creativity for the translator as well, because,
according to G. Toury, “in translation too, non-normative behaviour is always a
possibility” [9, c. 64].

Being used by authors in their fictional texts, the graphon is considered to have
a great stylistic value, as it carries an important message. Phonographic stylizations
belong to the instruments of creating expressive means in the text. From this point,
they also appear as objects of translational difficulty. It is commonly known, that the
equivalent representing of emotiveness and expressiveness of the original message is
considered to be the one of the components of translation faithfulness and adequacy.
While the expressiveness of both the source and target texts containing graphons
itself “depends on the level of violating the established graphical or orthographical
language norms” [7, c. 314]. That fact characterizes graphon as a text unit, which has
a great significance for the translator and requires much attention to its rendering. It is
necessary, again, to point to the importance of translator’s creativity, as “fresh and
bold speech must be represented with fresh and bold language” [4, c. 71].

Conclusions and further perspectives for the research. Graphons, as
linguistic units created by the violation of established language norms, are considered
to be of a high value not only for an author, but for a translator either. That is due to
their function. Indeed, phonographic stylizations form the character’s speech portrait

and carry an important meaning.



A great space for the further research exists, including the new ways of
creating these units and the new approaches for translating them, especially in a

context of the English-Ukrainian translation.
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